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“...My house has known many lovers
Who have tended her and died unpossessing...”

Latest News

Stone Wall Workshop

One of the highlights of Brigus is the abundance 
of dry stone walls. The fi rst residents of the town  
used the local stone for their house foundations, root 
cellars, and retaining walls. Even today, it is not 
hard to fi nd someone in the town who can put up a 
new stone wall or repair an old one, but that ability 
is more rare in other parts of the province.  This 
October 2nd and 3rd, Heritage NL will be having 
a Dry Stone Wall Workshop at the cottage led by 
instructor Ken Tauch of NL Flagstone. Participants 
will learn the craft of assembling and repairing 
stone walls using local materials. 

The walls at Landfall are most likely more than 
two hundred years old; their proper construction has 
allowed them to stand the test of time, with nary 
a rock out of place. The workshop’s students will 
learn these techniques and, hopefully, be able to 
create beautiful, functional, and long-lasting walls 
of their own. 

More information is available at https://www.
eventbrite.ca/e/dry-stone-walls-workshop-2-tick-
ets-161009266049 if you might like to try your 
hand at wall building.

Baccileau Trail Archeology
to Dig at Landfall

I fi rst met Bill Gilbert, the archeologist who 
discovered John Guy’s 1610 Cupids colony and 
has been digging there for the last 26 years, in the 
spring of 2020 when he and his crew visited Land-
fall. After touring the second fl oor and attic, he 
asked to measure the footprint of the origional cot-
tage. He was excited to fi nd that the dimensions are 
nearly identical to those of the fi rst dwelling house 
built in Cupids in the fall of 1610.

After our season of residencies is over, he will 
visit the cottage with his crew and dig two, one by 
two meter holes next to the foundation looking for 
artifacts (pottery shards, glass bottles, pipe stems, 
etc.) which he can date. Heritage experts have been 
speculating for years about the age of the cottage 
and examination of the builders’ trenchs might just 
shed some light on this mystery.

Bill will be digging from October 18 to 21 and 
a video loop of his excavation will be shown during 
our Culture Days open house, October 23 and 24. 

Please note our new webpage address, landfalltrustnl.org and our new email: landfalltrustnl@gmail.com



More News

Landfall and Kent Cottage Given Landmark 
Status by Heritage NL.

What do the Basilica, Newman Wine Vaults, 
Bartlett/Burke House and Landfall/Kent Cottage 
have in common? They are among the thirty-fi ve 
structures chosen by the Heritage NL as the prov-
ince’s “fi nest and most architecturally and histori-
cally signifi cant” and accorded Landmark status.

Although the date of its construction is not ac-
curately known*, Kent Cottage is one of the oldest 
surviving buildings in Newfoundland and Labrador. 
Over more than two hundred years, it has served as 
a hay barn, a dwelling for families, and, for more 
than a century, a retreat for artists. Famous Ameri-
can painter, Rockwell Kent lived there in 1914 and 
1915, and added his own studio to the west end. 
Over the years, it’s isolation from Brigus and its 
view of the harbor have made it a perfect refuge 
for writers, musicians and artists, and it continues 
to stimulate creativity to this day, but now as an 
offi  cial Landmark. 

*It was most likely built before 1810 and perhaps as early as 
1786.

Landfall is now a Landmark

Donations

Also, our thanks to Elinor Gill Ratcliff e, C.M., 
O.N.L, LLD (hc) via the Gill Ratcliff e foundation, 
Andy and Sue Crichton and Bob Frampton for gen-
erous donations to Landfall Trust. 

Our New Gate

Our new road is very attractive. Unfortunately 
it is attracting more motorized traffi  c than before, 
so we decided to restrict vehicle access. We are not, 
however, discouraging visitors who want to walk 
to the gate, but we request they do not go beyond 
during the months of our residenchy program, June 
to October. 

Our thanks to H& B Construction Ltd. of New 
Harbour, NL for donating the two posts, as arranged 
by Pauline Mercer of Brigus, and to Aaron Rodway 
of Rodway Excavating for installing same. 



2021-2022 Board of Directors

by Caroline Stone 

At the Landfall Trust Annual Gen-
eral Meeting in Kent Cottage on 
Saturday, June 19, 2021, I had the 

privilege of presenting the report of the Nominat-
ing Committee, which was comprised of Marcia 
Spence, Tony Dearness and myself, as Chair. On the 
Committee’s behalf, I thanked departing Director 
Valerie Butler for her three years of service, ex-
pressed appreciation to the seven Directors who had 
agreed to continue their terms and welcomed three 
new members to our Board of Directors, bring the 
total number to ten. 

The Landfall Trust Board of Directors slate for 
2021-2022 proposed by the Nominating Commit-
tee, with term expiry dates, included Tony Dear-
ness (2023), Nancy Earle (2024), Denise Holland 
(2024), David Molyneux (2023), Shane O’Dea 
(2024), Rex Passion (2023), Jenifer Soper (2023), 
Caroline Stone (2023), Marcia Spence (2024), and 
Janet Whittaker (2022). This slate was unanimously 
accepted by the Landfall Trust members present at 
the AGM. 

Offi  cers of the Board of Directors for 2021-22 
are as follows: Tony Dearness, President; David 
Molyneux, Vice-President of Finance; Rex Passion, 
Vice-President of Facilities; Janet Whittaker, Sec-
retary. All Directors head up or serve on various 
Committees which contribute to moving forward 
with the Landfall Trust’s work. 

Here are short biographies of our three new 
Directors. Welcome, all!

Nancy Earle
Nancy is a returning Landfall Trust Board 

member with a strong interest in the cultural pro-
gramming side of Landfall, and is also dedicated to 
its preservation. She studied at Memorial Universi-
ty and holds a PhD from Simon Fraser University 

in Burnaby, BC. With Ágnes Juhász-Ormsby, she 
co-edited The Finest Room in the Colony: The 
Library of John Thomas Mullock (Memorial Uni-
versity Libraries, 2016). She teaches in the English 
Department at Douglas College, BC, and divides 
her time between Vancouver and St John’s.

Denise Holland
Denise spent much of her childhood in Brigus, 

has recently purchased a home there and is very 
much looking forward to reconnecting with her 
heritage. She holds a Bachelor of Commerce from 
Memorial University, a French Profi ciency Diploma 
from McGill University, and a Bachelor of Fine Arts 
from New York University (Rockwell Kent’s art is a 
long-held interest).  Denise has worked world-wide 
as an Executive Assistant and as the Field Logistics 
and Media Offi  cer at New York University for her 
husband David’s Greenland and Antarctica science 
expeditions.

Shane O’Dea 
A former Professor of English Literature and 

Public Orator at Memorial University, Shane 
O’Dea’s interest in architectural history led him 
into research on and preservation of Newfoundland 
buildings, which in turn resulted in his involvement 
in the St John’s Heritage Area, the Newfoundland 
Heritage Foundation, the National Historic Sites 
and Monuments Board, Heritage Canada, the New-
foundland Historic Trust, the Newfoundland Histor-
ical Society, and  the Association of Heritage Indus-
tries. He is a member of the Order of Newfoundland 
and of the Order of Canada. Shane fi rst visited Kent 
Cottage in 1967 and has owned a home in Brigus 
since 1987.



Home Again

by Denise Holland

Landfall naturally attracts curiosity seek-
ers.  Whether the occasional Sunday 
picnic party or die-hard history buff s, 

it holds treasures for all.  My own relationship with 
Landfall, or Jake’s as many, including my family 
fondly called it, started from my earliest memories 
of Brigus.  I was almost born on Riverhead Road 
at the Flynn house, and spent summers chasing 
sheep, scaling rocky cliff s, and collecting star fi sh 
and beach rocks.  My great-great Grandfather Caleb 
Clarke was one of the founding fathers of the Loyal 
Orange Lodge in 1869.  But it is with undiluted joy 
that I often refl ect on lazy summer afternoons spent 
chasing butterfl ies around Kent Cottage and explor-
ing the grounds of Landfall.

Past residents of Kent Cottage would often be 
the subject of great discussion amongst us on those 
afternoons.  My grandmother would recount stories 
about the American artist Rockwell Kent, who lived 
there in 1914.  I would only half listen to the hushed 
details of this incident or that involving his unique 
personality.  I regret not having paid more attention 
now, as Rockwell Kent was the topic of my Senior 
Thesis, when I graduated from New York Universi-
ty.  His colorful life was often lived out in direct op-
position with those around him in Brigus, ultimately 
leading him to be expelled from Newfoundland. 

Newfoundland writer Helen Fogwill Porter 
remembers Rockwell Kent.  When I spoke to her 
from Paradise recently, she said she was there at the 
luncheon held by Priemier Joey Smallwood to wel-
come Kent back to Newfoundland in 1968.  It was 
a great celebration, Ms. Porter recalls, with a huge 
crowd with Kent and Smallwood giving speeches.  
According to Ed Robert’s article “The Brigus Spy”, 
Kent went back to Brigus that year, and to Landfall 
for what was “a deeply moving experience.”

So, on those lazy summer afternoons when I 
was small, we would often picnic on the grounds 
just in front of Jake’s cottage before he arrived for 
the summer.  We would speculate about the man, as 
we would often see him, walking with long strides 
past our cottage on the south side of Brigus, head-
ing towards Frogmarsh.   And many years later, 
when my own family began to stay at Kent Cottage 
for extended visits, we could feel Jake’s presence 
everywhere, from his teddy bear to his paintings 
scattered throughout the rooms.

An artist, teacher, military man – Jake was 
all those things.  Preserving Landfall for the next 
generation of those who valued his vision of a 
peaceful sanctuary for creativity is his legacy to us 
all.  And I, for my part, have come home to Brigus 
and Jake’s.  I can see the road to Landfall from my 
kitchen window, and as I wash my dishes or prepare 
a meal, I amaze at how my life has come full circle.  

A View towards Jake’s from the South Side, Brigus, c 1968.  
Photo Credit: Denise Holland



Mysteries in the Attic

by Rex Passion

I am a woodworker by trade, have always 
been fascinated by how carpenters did 
things before they had electricity, and I am 

very curious about the structural history of Kent 
cottage at Freshwater*. I want to know how it was 
built, when and by whom. The when and whom are 
proving elusive, so I am concentrating on the how, 
starting in the attic. 

A house’s attic is the best place to get to know 
its history and in Kent cottage, the attic is a treasure 
trove. Although the fl oor is modern pine boards 
and the space between the rafters is fi lled with rigid 
foam insulation, the bones of the early roof and 
walls are still there to be seen.

The west wall, adjacent to Rockwell Kent’s ad-
dition, is made up entirely of vertical half logs with 
little space between. The exterior of the original full 
stud wall is visible behind a narrow board in Kent’s 
studio, but its interior is more visible in the attic. 
The studs are spruce or fi r logs about six inches in 

diameter sawn in half lengthwise. They were fi tted 
together using a hatchet, and the gap between them 
is quite small; in some cases, less than one eighth 
of an inch. This gap was fi lled with moss on the 
outside.

 In the early 1800s, logs had to be sawn either 
in a sawmill or with a hand-operated pit saw.  The 
early wind or water-powered mills had a straight 
blade moving up and down and a cog and ratch-
et mechanism to move the log forward, and thus 
mill-cut lumber shows very regular saw marks. In 
pit sawn-lumber, the saw is moved down the log 
by two sawyers, one on top and one on the bottom, 
leaving irregular saw kerfs. The saw marks on the 
full studs of Kent cottage are irregular and were 
most likely cut by hand with a pit saw. Perhaps the 
trees were felled and sawn near the house site; today 
there are trees the same size only a few meters from 
the cottage

Photos by Rex Passion



I assume that this notch carried a structural ridge 
beam the full length of the original house. If this 
were the case, the ends of the rafters would have 
been cut into a pocket in the beam, and not half-
lapped like the rafters are now. Unfortunately the 
peak ends of the two remaining original rafters were 
removed when windows were cut into the west wall 
during the 1820s renovation. 

Sometime in the early 1800s, the cottage was 
extended to the east and the roof was raised. The 
only trace of the old roof is parts of two original 
rafters still attached to the full stud wall. They are at 
the same pitch as the current roof line which per-
haps dates from between 1820 and 1830, but about 
two feet lower. Because the pitch and the width of 
the house were not changed, the rafter length re-
mained the same. 

Today there are two diff erent kinds of rafters 
which alternate along the length of the cottage; one 
pair sawn on four sides and showing circular saw 
marks and one pair identical to the studs in the west 
wall, i.e. pit sawn on one face, natural log surface 
on the other and hand hewn on one edge (I cannot 
see the edge next to the roof boards.) I believe the 
pit-sawn rafters in the attic were cut at the same 
time as the full studs. Could it be that the original 
rafters were reused and newer rafters added at a 
later date? If so, the span between rafters was nearly 
four feet in the 1820s renovation.

If there were a solid beam the length of the 
original house, the chimneys would have to have 
been outside its footprint or off  center from the roof 
ridge. Maybe when it was renovated in the 1820s, 
the beam was removed, the rafters half-lapped at the 
peak, and the chimney rebuilt. The interior chimney 
is visible in a 1914 Kent photo of the cottage. If this 
is the case, perhaps there is a foundation of the old 
chimney below the fl oor of Kent’s studio.

This mystery in the attic remains, so stay tuned.

The more-recent rafters are placed side by side 
at their peak and nailed to one another, while the 
older ones are half lapped – half of the thickness of 
each was cut away to make a true joint – and nailed 
at their apex, but were these half-lap joints cut in the 
original building rafters or during the renovation? 

I had no reason to think that the roof construc-
tion of the original full stud-building was any 
diff erent from the renovated structure until I closely 
examined a photo I took of the center wall stud be-
hind the west chimney. I had expected that the full 
stud in the very center of the wall would come to 
a point at the peak of the roof, but that was not the 
case; it had a notch at its apex.

*Jake named the property “Landfall” after he bought it in 1953, 
before that it was known as Freshwater due to the quality of its drink-
ing water. 



On the pleasant Saturday of June 
19, 2021, after the Annual General 
Meeting of the Landfall Trust, two 

ceremonies took place on the lawn outside Kent 
Cottage. 

The fi rst honoured Bradley J. Folensbee, who 
purchased Landfall in 1953 and in 2004 gifted it to 
the Landfall Trust in his will, along with an endow-
ment to help fund the Trust’s activities. “Jake”, as 
he was known,  spent summers in Kent Cottage for 
nearly fi ve decades, maintaining the house and land 
and, following in the footsteps of previous residents,  
pursuing his own visual art. Landfall Trust President 
Tony Dearness spoke about Jake’s contribution and 
drew back the curtain on a plaque bearing the words 
“Bradley Jacob Folensbee, ‘Jake’, 1926-2004”, 
affi  xed to the cedar shingles that Jake himself insta
lled.                                                                          

The second ceremony paid tribute to Andrew 
and Sue Crichton. As Director Caroline Stone ex-
plained, Jake passed the Landfall fl ame to Andy and 
Sue, and since the Landfall Trust was established in 
2005, they have worked tirelessly to sustain Jake’s 
vision for the property. The Crichtons contributed to 
all aspects of Landfall: administration, promotion, 
public events, fundraising, rentals, maintenance – 
you name it, Andy and Sue did it. As members of 
the Board of Directors, and, in Andy’s case, Presi-
dent and Past-President for many years, they WERE 
Landfall. They have been missed since they took 
a well-deserved retirement from the Board, Sue in 

A Tribute to Jake,

Andy and Sue

2017, and Andy in 2019. However, they are counted 
on still, as active members and as sources of wis-
dom, not to mention for records and documents that 
no one else can fi nd!

When asked to put together Landfall’s accla-
mation of the Crichtons, Caroline got in touch with 
Landfall members to ask for their contribution.  The 
response was very positive; she received so many 
fond memories of Andy and Sue that she couldn’t 
read them out during the ceremony but promised 
to make them available in another format. Jenni-
fer Young added to the tribute by presenting the 
Crichtons with one of her paintings. Andy and Sue 
thanked those present, expressing the sentiment 
that it was they who were grateful for all that being 
involved with Landfall had given them. Then ev-
eryone was invited to view a slide show tribute to 
the Crichtons, followed by rhubarb lemonade and 
brownies, in the sun.



Donate to Landfall Trust

Landfall Trust
P.O. Box 21378
St. John’s, NL

Canada
A1A 5G6

The Landfall Trust, Inc. was incorporated, under the Corporations Act of Newfoundland and Labrador, in 
March of 2005, Canadian Revenue Agency Registered Charity. No.839156544RR001 . Tax deductible receipts 
will be issued for all donations over $10.00.

Photo by Rex Passion

Freshwater: an Oasis

 Note: the outline of the rose on page two is from a painting on one of the doors in Kent Cottage. It has been 
rumored that Rockwell Kent painted it when he was living there in 1914 to 1915. Anyone with information on this 
delightful decoration is welcome to share it with us at landfalltrustnl@gmail.com.


